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VIRGINS ONLY | 


You could have advertised here, but 
have blown it. Don't be a dummy 
next time round. Write today for our 
ad rate sheet and be seen in our 
bumper New Year issue. The 
address: Advertising Dept., ZOOT 
PUBLISHING LTD, P.O. BOX 202, 
GLASGOW. Gi2 8EQ. SCOTLAND. 
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MINI-LP 
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SKA-BOOM 
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A TOTALLY LEGAL BAG OF SKA 


~~ BUSTER'S ALLSTARS 


be done. We said it bloody well 


KING HAMMOND 


A blast from the past! Skinhead reggae legend, King 
Hammond, was rediscovered by Bad Manners bassman, 
Nicky Welsh. These classic tapes have been rescued by 
Nicky and recut for the 90s as the LP, Revolution '70. 
Crucial! Released October 30th. 
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NOT MANY SHOPPING DAYS LEFT BEFORE 
CHRISTMAS! 


Blue Beat presents the perfect Christmas boot filler: An 
up-to-date Greatest Hits LP fom BAD MANNERS 
which includes the Christmas single, Christmas Time 
(Again). And while you're about it, how about a copy of 
BAD MANNERS' Return Of The Ugly LP for all 
your loved ones? AND a little bit of Skacid - THE 
BILLIES IJ Said Yeah! (October 16), followed by the 
compilation LP, We Call It... Skacid! Acid ska for 
real ska people! 


STAY TUNED FOR THE INCREDIBLE 
BLUE BEAT CHRISTMAS PARTY! 
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WELCOME TO THE REAL WORLD 


Our beloved music industry hasn't stunk so much since the eve of punk. The same old contrived 
nonsense Clogs up the national charts week after week and there are more anoraks in the so-called 
indie charts than in a primary school cloakroom. And to really put the icing bang on top of the 
cake, flares are back! 


Flares, for so long the preserve of train-spotters, derelict hippies and other characters fresh off the 
ark, are now the height of fashion. Or so they tell me. No self-respecting Chelsea Girl or Concept 
Man would be seen without his or her pair of roadsweepers. Me, I have to keep checking it's not 
April Fool's Day. Even a year ago, you had about as much chance getting someone to wear a pair 
of flared trousers as you did getting them to admit that they supported Charlton Athletic or shaved 
their nose. 


I hate flares, I really do. I think it all stems back to when I was 11 and woke up on a Monday 
morning to find that I didn't have any clean trousers to wear to school. That was until my Mum 
emerged from the cupboard under the stairs with a black pair of flares and corduroy flares at that. 
And this was 1977 for Christ's sake! It still amazes me that I actually walked (flapped) through the 
school gates wearing the bastards, but you'll be pleased to hear that I didn't play football in them at 
break-time and you can bet your last penny that I didn't hang about in them after school either. Talk 
about embarrassing - my little red face must have made up for the dodgy heating system on that cold 
winter's day. 


And now the style gurus reckon you can't do better than a good old pair of flares. Well, bollocks to 
it all, that's what I say. The contrived charts, the anoraks, the flares, the whole works. And 
welcome to the real world. 
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George Marshall. 
BEAT OF THE STREET. 


The deadline for editorial and advertising for the next 
issue of BEAT OF THE STREET is December 10th 
1989. Issue Four will be out on the streets early 
January. 
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Max The Dog (MTD) 
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Tony Suspect (TS) DISCLAIMER 


Tim Wells (TW) Whilst every effort is taken to ensure that BEAT OF THE 
Judge One Hundred Years (JOHY) STREET is ozone friendly and Batman free, its contents do 
not necessarily reflect the views and opinions of the editing 
committee, its staff, advertisers or even Max The Dog, unless 
stated. So there. 
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~~ Not contain with a week in Majorca, psychobillies 
« from around the globe are expected to descend in 
their hundreds on the Pontins holiday camp in sunny 
Hemsby, East Anglia next year. The same lot that 
gave you the open air Santa Pod weekender have 
hired the entire camp from April 27th-30th and have 
promised a top line up of bands plus 24 hour psycho 
TV showing in all chalets. All the info next issue. 
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In the shops now is a double album release called B& 
The Two Tone Story which should bring back a Sige 
| few memories of a misspent childhood. On it are all gua 
your favourites from the likes of The Specials, The film 
Selecter, Madness, The Beat and fellow chequered ae 
table mates. Also worth grabbing is the video of 
| Dance Craze, which captures all your faves live 
n concert, including some excellent footage of The 


é Bodysnatchers. Can't be bad. 
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20 things you probably never wanted to know 
about Clockwork Orange 


1. Anthony Burgess wrote the book in 1962, taking the title 
from a cockney expression overheard in a pub - "as mad as a 
clockwork orange”. 


2. The story was in part autobiographical as Burgess’ wife 
was raped and beaten by three deserting American G.I.s during 
the blackout in World War Two. She later died from her 
injuries. 


3. Burgess developed a strange teenage sland for the book 
called nadsat and the narrative of the book is written in it. A 
bit off putting to begin with, but you soon get the hang of 
it. In fact it is based on Russian. 


4. Clockwork Orange is so much more than a horror film 
about teenage violence. It is in fact a story about freedom of 
choice, but the censors were ironically unable to see it. 


5. In 1964, well known pop star, Mick Jagger, expressed an 
interest in playing the book's anti-hero, Alex Delarge. 


6. At that time, no film makers were interested in touching 
it, a saving grace as anyone who saw Mick's portrayal of Ned 
Kelly will agree. 


7. Stanley Kubrick finally made it and is was released in 
1971, hot on the heels of Sam Peckinpah's rape horror, 
Straw Dogs. It was therefore decided by the nation's moral 
guardians to censor Clockwork Orange. 


8. The film had already been reluctantly edited and Kubrick 
was unwilling to cut even more from his film. As a result, 
the film was quickly withdrawn from general release. 


9. Clockwork Orange is still one of the most popular films 
that isn't generally available. Numerous pirate video copies 
exist so any budding droogs should be able to see it with no 
real problem. The quality of these pirates is not always real 
horrorshow. 


10. It was the first film to be released in Dolby Stereo. 


11. The film was shot almost entirely on location and the 
dialogue was recorded as it happened and not dubbed in later 


as was usually the case. This adds greatly to the film's 
atmosphere, capturing the droogs youthful spontaneity 
perfectly. 


12. Kubrick was very faithful to the book, keeping the nadsat 
and changing little of the story. The only major change is 
that Billy Boy's rape victim in his bedroom is portrayed as 
much older than the ten year old weepy young devotchkais of 
the book. 


13. The appearance of the droogs in the film is a cocktail of 
city gent and the boots n' braces of the reggae loving 
bootboys of the day. In turn, Clockwork Orange was to 
influence street style and droogs became a regular sight on 
football terraces up and down the country. A few still make 
an appearance at skinhead gigs from time to time. 


14. When the film was shown in Japan, the nude scenes were 
shown out of focus because of their strict censorship laws 
(yes, they are worse than ours!) 


15. Malcolm McDowell plays the part of Alex brilliantly, 
whether he's putting the boot in or fawning to the prison 
governor. 


16. In the scene where 'Little' Alex is spat on, Kubrick had 
25 takes because the saliva wasn't landing on the right part 
of McDowell's face. Now that's suffering for art's sake. 


17. Pat Roach made his acting debut in the film as a 
bouncer. He's better known today as a professional wrestler 
and as Bomber in Auf Wiedersehn, Pet. 


18. James Marcus, now to be found as Station Officer Tate in 
London's Burning played Alex's droog Georgie. 


19. Carol Drinkwater, who played Nurse Feeley, was the 
original Helen in All Creatures Great And Small. 


20. Glasgow's underground train system is called the 
Clockwork Orange. 


Tim Wells. 


BEAT OF THE STREET is published four times a year at the moment, but 
hopefully we'll soon be able to go bi-monthly and eventually monthly. 


At the moment, you can subscribe to BEAT OF THE STREET to make sure that 
you don't miss a single issue. The next four issues will cost you £5 including 
postage (if you live in the U.K.) or £10 Sterling including postage (if you live 
abroad). No dodgy foreign currencies please! Please make cheques, postal 


Rel: interrnational money orders payable to ZOOT PUBLISHING LTD. 
eers. 


Readers of old will have noticed that the cover price has been reduced from 
£1.50 to £1. _ This is because we are no longer going to give away a free record 
with every Issue. Subscribers of old, who paid the old rate will get their 
subscriptions extended appropriately so they won't lose out. 


However, once or twice a year, we will be giving away free records to 
subscribers Only. We will only press enough to cover subscribers so you will 
definitely be getting a street rarity. But you must subscribe to get it! Full 
details of our first freebie will be in issue four (out in January) so don't miss it. 


We are far from being perfect, but are trying to create a decent magazine for 
Street music. As always, we appreciate your letters, views, criticisms and ideas. 
Together, we can take on the world! 
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A-Z OF TODAY'S SKA BANDS 


Whether the music press like it or not (and | think it's safe to say they don't), ska music 
is enjoying massive underground popularity at the moment. Talk of a revival is scorned 
upon by the faithful, but a revival in fortunes it certainly is. Here's BEAT OF THE 
STREET'S Top Thirty guide to ska bands currently doing the rounds. 


LAUREL AITKEN & THE PRESSURE 
TENNANTS  - Widely acknowledged as the 
Godfather Of Ska, Laurel Aitken has clocked up over 
30 years in the business and is still going strong. Now 
the wrong side of 60, the man is still untouchable in the 
live arena and is as much a favourite now as he was back 
in the Sixties with the skinheads and mods. Killer tracks 
include /t’s Too Late, Bartender, Skinhead, Jesse 
James, Sally Brown, Mad About You...1 could go on 
and on. In recent years, the man has been mashing it up 
with The Potato 5, The Loafers and Bad Manners, 
but now works mainly with his own very talented outfit, 
The Pressure Tennants. A true living legend and one 
of my heroes. The man wicked! 


BAD MANNERS - They don't come much bigger 


than Buster Bloodvessel, he of 13" tongue and "I eat 
30 Big Macs" fame, and the same goes for his reactivated 
Bad Manners. You don't need me to tell you about the 
earlier success of Lip Up Fatty, Lorraine, Inner London 
Violence and other gems from the Manners’ archives and 
if you do where have you been for the last ten years, 
working at MELODY MAKER? Now Buster is a larger 
than life Del Boy at the helm of the good ship 
Bloodvessel (it's all true - just check out the canal boat in 
his back garden), working hard at getting his new label 
Blue Beat off the ground and guiding Bad Manners 
back into the charts. The recently released Return Of The 
Ugly album, and single with Verona, were not only the 
best packaged ska releases for ages (pork pies off to the 
Blue Beat camp), but were also two of the strongest 
releases of the year ska-wise. Live, Bad Manners are 
still one of the best night's out you can have. 
Thankfully, some things never change. 


BIM SKALA BIM =. Like so many of the 
American 'ska' bands, Bim Skala Bim draw on many 
influences, with ska underpinning much of what they do. 
With two albums under their belt to date, the latter 
including the help of the legendary Roland Alphonso 
(although methinks their debut LP was better), the 
Bostron-based band are at the forefront of the booming 
U.S. ska scene. They impressed a lot of people when 
they toured the U.K. at the tail end of last year and are my 
favourite yank band at the mo. 


THE BRACES - Totally underestimated German 
ska outfit who seem to always be in the shadow of fellow 
krauts, Skaos and The Busters. They toured the U.K. 
as part of the Blue Beat Explosion Tour last year, but 
were treated like dirt, opening every night and not always 
being paid. Maybe not out of this world, but their debut 
LP is certainly worth a few spins. 


PRINCE BUSTER - To many people, Prince 


Buster is ska. Songs like Rough Rider, One Step 
Beyond, Al Capone, Madness and the like guarantee 


him a place in any half-decent ska collection. His surprise 
appearance at last Christmas’ Ska Festival was like the 
Second Coming and hopes are high that he will continue 
to work with The Trojans and keep his promise of a 
European Tour soon. A few of his classic LPs were 
recently reissued. A true voice of the people even today. 


THE BUSTERS - The best of the German lot, and 
one of the best ska bands the Continent has produced to 
date. Their debut LP of last year was good stuff, but lost 
some of its edge with its pigeon English (and totally 
insane) lyrics, but as The Busters proved at the last Ska 
Festival in London, it's in the live arena that they excel. 
Show stealers all the way. 


CASINO ROYALE - This Italian outfit give The 


Busters a run for their money in the Best Continental 
Ska Band stakes. Courtesy of a decent management deal 
(and an excellent sound), the band are pretty big in their 
homeland and their near-perfect cocktail of laid-back ska n' 
soul has gone down a treat here too. Grab their album, 
Ten Golden Guns, if you haven't done so already. 


THE DELTONES - One of the best British bands 


currently doing the rounds, The Deltones have only 
just recently been releasing vinyl despite being in the 
business a good gew years now. Their Nana Choc Choc 
In Paris album is a definite for your ska shopping list, 
with fave raves being Oddball Boy, Stay Where You 
Are, Running Around and Saturday. Impressive live 
too. 


DESMOND DEKKER - Still doing the rounds, 
despite a lot of problems on and off the music field, the 
little man who gave us 007, The Israelites and other 
stormers is up where it counts. Plans for a new single on 
Trojan are in the pipeline and he's as hungry for chart 
success as ever. Live, he tends to use the same old set and 
routine he's used for donkey's years - great if you've never 
seen him before, a bit boring if it’s your umpteenth gig. 


THE DONKEY SHOW - Another yank ska band, 
but this time from sunny California (lucky bastards). 
Pretty big on the East Coast of the States, their mini- 
album, Bali Island, went down well over here too. Top 
track without a doubt is Mr. Brown. 


JUDGE DREAD - A true entertainer in every 
sense of the word is the Judge arid his appearances of late 
at ska bashes never fail to steal the show. Rude, lewd and 
a whole lot more with songs like Up With The Cock, 
Big One, Jamaican Jerk Off, he's definitely ruder than 
you. Too rude in fact for the prim and proper cases at the 
BBC, but what do they know? Skank are all set to re- 
release some of his classic albums which must be good 
news. 


LES FRELONS - Very impressive French ska 
band, who are finding it difficult to get a deal outside of 
France because they choose to sing in their native tongue. 
Shame, it really is, as tunes like Tous Les Matins 
would put a lot of English speaking bands to shame if it 
was sung in Double Dutch. Another decent live outfit. 


MARK FOGGO'S SKASTERS .- Totally 
insane Dutch band who have been knocking out ska over 
there for years. Their album Ska Pig and their odd live 
appearance here has got a lot of people talking about the 
band. Two Legs and Hello go down a storm at gigs. 
Fast and sweaty. 


KING HAMMOND - King Hammond is of 
course a long forgotten legend from the skinhead reggae 
era who was rediscovered by - wait for it - Nicky "The 
Flannel" Welsh of Bad Manners fame. Tapes were 
discovered down Camden Market and taking pity on the 
old bloke, a charitable Mr. Welsh helped him record the 
blistering Revolution ‘70 album (in the shops soonish). 
Good one Nick. 


KING HAMMOND 


REVOLUTION ‘70 


THE HOTKNIVES - The find of 1988 and 
arguably the best ska band of today. In fact The 
Hotknives deserve to be big, ska tag or not. Their 
blend of ska, skinhead-style reggae and terrace anthems 
(Skin Up Harry, Liquidator and Holsten Boys are 
always good for a singalong) has allowed these Horsham 
Boys to climb to the top of the ska pile. Their debut live 
album, Live And Skankin’ (just wait for their debut in 
the studio!), is out now and must be worth picking up by 
any street music fan. Forget ska. This band's the 
business in anybody's book. Oh yeh, and Mick Matthews 
wants it put about that he used to be in the T.A. so watch 
it. 


ARTHUR KAY & THE ORIGINALS - 
One of the unsung heroes of the 2 Tone days, the re- 
release of his old stuff on a mini-album gave old Arthur 
and the boys a new lease of life. Now he is working with 
a new band (called The Originals, although the real 
Originals are now called The Volcanoes) and has 
moved into a pub ska rock groove. Good stuff if you 
appreciate what the man is about. 


THE LATENOTES .- Australia is unsurprisingly 
like the U.K. in terms of youf cults (after all they are just 
a bunch of ex-pat crims), and like elsewhere in the world, 
ska is going big time Down Under. The Latenotes are 
leading the way and should have their debut 12” out very 
soon. 


THE LOAFERS - Young upstarts from Newbury 
who took the ska world by storm last year with crowd- 
pleasing live shows. Their second album Contagious 
pisses all over their debut offering to show just how far 
they've come in a very short time. Covers of Liquidator, 
Time Hard and Skinhead, are more than matched by the 
likes of the self-penned She’s Too Much. Bags of 
potential to go all the way. 


MAROON TOWN . Probably the U.K.'s most 
underrated outfit, mainly because they rarely play outside 
of London and Spain and because they have only released 
two low-key (but yet brilliant) singles to date. Those 
who have caught them live swear by them. Should have 
an album out on Gaz's soon which should see them 
getting the acknowledgement they deserve. Their use of a 
rapper preceded any of the acid ska nonsense and comes off 
much better too. 


MR. REVIEW - Another Dutch band that could 
teach the rest of the world a thing or two. A decent debut 
album was released earlier this year and their track 
Another Town will go down as a Classic of this ska era. 
Like virtually all the ska bands, well worth catching live. 


THE N.Y. CITIZENS - Definitely one of the 
U.S.'s top ska outfits (as underlined by their debut 
album, Pounding The Pavement), although rumour from 
the Big Apple says they have gone off the boil of late. 
Shame if that's the case. 


PICK OF THE ALBUMS FROM THE CURRENT CROP OF 


. Potato 5 Meet Laurel Aitken - POTATO § & LAUREL AITKEN 


. Return Of The Ugly - BAD MANNERS 


. Live And Skankin’ - THE HOTKNIVES 


. Ala-Ska - THE TROJANS 


. Nana Choc Choc In Paris - THE DELTONES 
. The Rude Awakening - VARIOUS ARTISTS 


. Who Wants It? - THE RIFFS 


. Contagious - THE LOAFERS 
. Skankin' 'Round The World Volume 2 - VARIOUS ARTISTS 


. Ten Golden Guns - CASINO ROYALE 


POTATO 5 - Talk of a ska revival means very little 
to this band who have been playing the music since '83. 
At their peak (when they were playing with Laurel 
Aitken in my book) they were the best ska band Britain 
has ever produced. Guaranteed. And their debut album, 
released a couple of years ago, has still to be surpassed by 
any of today's outfits. After a dodgy spell when they tried 
to update the sound (pleasing neither their ska fans or the 
disco trendies), the Spuds are back on boil with live 
shows leaning more towards skinhead reggae and ska, plus 
a brilliant The Jerk single. They also possess the best 
brass section in the business. 


THE RIFFS - The Riffs are terrace ska 
personified. The original spirit of Oi! runs through 
everything they do (check out the live cut of Blind Date 
for starters) and that's got to be good news in days like 
these. Live is where they excel, although their debut 
album, Who Wants It?, will surely go down as one of 
the best and most refreshing releases of the year. Magic 
stuff. 


THE RUDE BOYS- wales’ entry into the 
Eurovision Ska Contest and a decent lot they are too, even 
if they seem to gig as much as The Special AKA. 
Formed by ex-Oppressed and Oi!/Ska supremo, Roddy 
Moreno, The Rude Boys tend towards the old club ska 
style of the Sixties. Check out their debut 12", Rude 
Boy Shuffle, if that's your cup of tea. 


SKA-BOOM - Relative new-comers to the world of 
ska, but are fitting in rather nicely. Their debut single 
was nice enough and the follow up, Ska Summer, 
should be well-received. A very good live band, 
particularly since they have moved away from the more 
obvious covers. Maybe still trying too hard, but worth 
checking out. 


THE SKADOWS .- Another band given a new 
lease of life courtesy of the re-release of their Ska’d For 
Life album which first saw the light of day at the tail end 
of the 2 Tone days. Since reforming at the end of last 
year, the band has been plagued with an unsteady line-up, 
but hopes are high that a new single will be out soon. 
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SKA BANDS 


(GAZ'S) 
(BLUE BEAT) 
(SKANK) 
(GAZ'S) 
(UNICORN) 
(BEECHWOOD) 
(SKANK) 
(SKANK) 
(UNICORN) 
(UNICORN) 


NAPOLEON SOLO - Very well-turned out mob 


from Denmark who play more soul than ska, but mix the 
two rather well. A bit like Dexys without the powerful 
vocals in places. I can't make up my mind whether their 
current offering Shot! is better than their first album or 
not. One of the Continent's finest. 


THE SKA FLAMES - A Japanese band who have 
captured the sound and atmosphere of the legendary 
Skatalites to a tee. Excellent live and the same goes 
for their vinyl outings. If you are a fan of original ska 
grab their debut album, Ska Fever, and see if you can 
tell the difference. 


THE TOASTERS - America’s numero uno ska 
band and the only one of the current bands signed to a 
major (a $100,000 deal with Celluloid if you're 
wondering). They recently did a disappointing European 
tour (in terms of turnout at gigs anyway) and are back in 
New York where they pack 'em in. Again, like most 
U.S. ska outfits, The Toasters have incorporated a lot 
of other sounds in their music, and a lot of people who 
saw them in the U.K. thought they were losing their way 
a little bit. Still a bloody good band though. 


THE TROJANS - Last, but far from least, are 
London's own, The Trojans. Led by the widely 
acknowledged pied piper of today's ska movement, a 
certain Gaz Mayall, the band play a mixture of R&B, 
soul, Irish and blues - all underpinned by the ska beat. 
Classic tunes include Ringo, Gaelic Ska and Lumpi. 
New album Save The World all set for early 1990 
release. One of the best. 


Coming Soon: to a venue near you... 


[or at least to your local record store] 


Saale Heda THE PURPLE HELMETS 


A f FEATURING ‘STRANGLERS’ J. J. BURNEL & DAVE GREENFIELD 
Bg New Album 


‘Ris Aq in’ 
LP: GRAM 42/CD: CDGRAM42/CAS: CGRAM42 


OUT SEPTEMBER 25th 


Also available mid-September 
New Single 


‘Brand New Cadillac’ 
7” ANASO @ 12” 12ANA50 


Wolverhampton - Polytechnic 
7th | Bradford - University 


Catch the tour 


See press for further tour dates 


Also available September 18th 


ALIEN SEX FIEND 


New Album 


Too Much Acid? 


DOUBLE ALBUM FEATURING II en 3 
SONGS RECORDED LIVE ON THE stats Ve Onc pass. 


FIEND’S ‘ANOTHER PLANET’ seat | oe 
EUROPEAN TOUR. SPRING 1989 Gna oe 


TOTALLY LIVE: NO OVER DUBS 


LP: GRAM 41/CD: CDGRAM41/CAS: CGRAM 41 


74 minutes - featuring: IT LIVES AGAIN/I WALK THE LINE/ 
NIGHTMARE ZONE/GET INTO IT/E.S.T. (TRIP TO THE MOON)/SO MUCH TO DO - SO LITTLE TIME (BUN-HO!) 
HAUNTED HOUSE/SMELLS LIKE . . ./HURRICANE FIGHTER PLANE/SAMPLE MY SAUSAGE/BONESHAKER BABY 


ANAGRAM 
RECORDS 


Anagram Records: A division of Cherry Red Records Ltd. Bishops Park House 25-29 Fulham High Street 
London SW6 3JH: Distributed by Pinnacle Orpington Kent BR5 3SR 
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TEN YEARS ON - STILL GOING STRONG 


September 9th, 1989, saw the 6Ts Rhythm N' 
Soul Club celebrate its tenth anniversary with 
an allniter at its regular haunt of London's 100 
Club on Oxford Street. 


The 6Ts Rhythm N' Soul Club started life in August 1979 
when Randy Cozens and Ady Croasdell (AKA Harboro' 
Horace of Kent and Horace’s Records fame) promoted several 
successful club nights at The Bedford Head in London's West 
End. After a few events, the venue moved to The Railway 
Hotel at West Hampstead, with the music policy in these 
early days being a blend of R&B, Sixties soul club classics 
and early Motown. The 6Ts Rhythm N' Soul nights were 
happening at just the right time to benefit from the '79 mod 
revival and every promotion since has attracted its fair share 
of mods and scooterists. 


After Christmas 1980 several venues were tried in West 
London, and The 100 Club turned out to be the most 
popular with club members. Club nights were held there 
irregularly on Friday nights at first because of The 100 
Club's other commitments. It was around this time northern 
soul oldies began to be featured. 


January 1981 saw the first 6ts Rhythm N' Soul Club 
Allniter, which was literally held across the road from The 
100 Club at Studio 21. Ady made his debut as a DJ at that 
allniter. The next 'niter was at The 100 Club and since then 
allniters have been held there every three, four or five weeks, 
depending on the cricket season. Recently, due to the 
upsurge in the popularity of jazz (the main musical diet of 
The 100 Club), the venue was almost lost, but an agreement 
was reached and the allniters are now every five weeks, 
commencing at 1.30am (half an hour later than before), and 
are nearly always packed to capacity. 


Half an hour before the anniversary ‘niter started, the 
pavement outside was teeming with people queueing to get 
in, and a good few of them had travelled from all over the 
country to be there. For those of you who haven't been 
there, The 100 Club is best described as a compact venue, 
with a low ceiling and walls covered with photos and posters 
of the past and present giants of jazz who watch over the 
various promotions that take place there. Past anniversary 
allniters have seen ticket holders receive a free single (on 
Kent) which is only available to those at the gig and is so 
very limited. However, due to unforeseen circumstances, 
ticket holders were given their tickets back so that they could 
claim this year's freebee at the next 'niter and it looks like 
one side will feature the unreleased version of 'This Man' by 
Wally Cox. 
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The doors opened at 1.30am_ and there was a steady stream 
of people pouring into the club for the next four or five 
hours. The bar (only open until 2.30am) was doing a 
roaring trade, all tables and chairs were quickly taken and the 
collectors were crowded around the abundance of records for 
sale - searching for bargains, unknowns, in demand sounds 
and the odd monster sound or two. Pretty soon, the air- 
conditioning (a few overhead fans) was of little use and the 
‘niter continued in sauna conditions. The atmosphere was 
excellent with mods, skinheads, scooterists, soulies (the 
name given to hardcore allniter goers by themselves), 
collectors and of course several representatives of London's 
West End club set all mixing well together as usual. 


Regular 100 Club DJs, Roger Stewart, Mike Smith, Butch 
and Harboro Horace, together with guest DJs Mark Bicknell 
and Valerie Palmer) one of the very few female allniter DJs) 


- kept the dance floor packed with a mixture of oldies, current 


in-demanders, 6Os newies, just a dash of modern and of 
course 100 Club favourites from the past ten years. 


So what did people make of it? Charlie from Oxford was at 
an allniter for the first time after being talked into coming 
along by a workmate. He said, "Everyone here is friendly, I 
reckon it's good and I'll definitely come down again". He 
didn't think a lot of the beat ballad numbers that have 
become popular recently, preferring the sounds with a decent 
dance beat. 


Gilly from Stoke has been attending ‘niters almost every 
weekend for the last 16 years previous to which he was a 
regular at northern soul club nights for three years. He's a 
respected record collector (especially Detroit soul) and is a 
well known personality on the scene. "My main interest is 


Detroit soul - anything from the late Fifties to the Sixties", 
he said before reminiscing about the Stafford Niters at Top 
Of The World in the early Eighties - the best ones he's ever 
been to. "Currently my favourite 'niter is The 100 Club. I 
think it's been the number one allniter for around a year now 
- I ui the atmosphere and the good cross section of rare 
soul. 


Dave from Abingdon has been going to 'niters for around 
seven and a half years and describes himself as "a soulie who 
is also interested in scooters". "The first allniter I ever went 
to was at Hinkley and Curtis Mayfield played live at that 
one. My all-time favourite was the Third Anniversary one at 
Morecambe Pier." Currently Dave lists the Twisted Wheel 
Revival Niters as the best, "basically because I get to hear 
records there that are not played anywhere else. I'm into all 
aspects of music played on the scene from R&B style 
dancers right up tro Eighties rare soul, although I collect 
mainly Sixties club sounds and Sixties Northern. And his 
current top five? "Bobby & Betty Lou with ‘Doctor True 
Love', Cookie Jackson 'Why Do You Love Me Like You 
Do'", Joanne De Courcey's 'Got The Power’, Ted Taylor and 
‘Somebody's Always Trying’ and Don Covay's 'See Saw'. 
Dave spends most of his weekends (and wages) travelling to 
allniters all over the country. 


Finally we managed to get a few words from Ady Croasdell, 
the 6Ts Rhythm N' Soul Club's driving force. "Randy and 
me first started the club as a piss-up with great songs from 
wayback and everyone having a riotously good time. The 
real reason back then was for somewhere to go. I'm very 
happy the way things have gone and we've outlasted every 
soul allniter in the country. I'd like to continue the allniters 
and run an evening do along the original club night lines, 
but it's difficult finding a regular weekend venue for it in 
London. Of course I'm a house husband at the moment, 
Lorraine goes out to work and I look after the baby and 
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that's why I don't guest very often at other allniters. 
Currently the whole scene is very healthy in general, 
although I'm not very impressed by the Wigan-sized venues. 
Northern allniters in gymnasiums are good in their own 
way, but I prefer smaller more intimate venues - the reason 
in a word, atmosphere." 


Ady went on to say that the Tenth Anniversary one was the 
best anniversary ‘niter to date and put the success of the 100 
Club allniters down to "new records constantly being played 
and people enjoying themselves". Ady's current top five 
sounds as a DJ are Kurt Harris’ ‘Emperor Of My Baby's 
Love’, Little Bobby Parker and 'I Won't Believe It 'Til I See 
It' (one of the previously unreleased Shrine label sounds), 
Richard Temple's ‘Letter From You', Roy C and 'Gone 
Gone’ and the current oldie in demand, The Impressions with 
‘Since I Lost My Baby’. 


The Anniversary Allniter went off without any problems and 
it was a total sell-out (how many venues can claim that?). 
Everyone had a great time despite the heat, lack of dancing 
space and the long waits at the bar. A great night with great 
sounds and a great atmosphere. This must go down as one 
of the best Anniversary Allniters I've been to. 


Mark Sargeant. 


BLOODY UPSTARTS 
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Think of Oi! at its most vibrant and 
thrilling, and you'd probably conjure up 
visions of The Angelic Upstarts. Along 
with the early Cockney Rejects, The 
Upstarts were undoubtedly Oi!'s (and 
punk's) finest moments. 


Okay, you can pick flaws here and there, but, 
hey - these geezers sang it as they lived it! No 
kid-on Jimmy Sham, no middle class Strummer, 
and no temperamental Rottenisms! A couple of 
night's back, I was wading through my record 
collection and came across Never ‘Ad Nothin’ 
and stuck it on. Christ! What a breath of fresh 
air. And it got me thinkin’. 


When I was a fresh young pup, it was the 
Upstarts or The Rejects! No half measures, no 
grey areas. Sham had gone stale, the Sex Pistols 
were a memory (well, they weren't exactly 
skinhead anyway...) and so the young pretenders 
were gaining momentum. And what choice! 


On one hand, you had the brutish Rejects; 
cockney soccer hooligans from the fade and die 
brigade, with gobs as big as Upton Park. Then 
the Angelic Upstarts; ex-shipyard workers who 
took punk rock seriously, who wanted to storm 
the world, who wanted to shout about "workin' 
class kids". 


So it was thus that I became an Upstarts fan 
(atic). Dubbed by Bushell (before he became a 
scab, a slob and Tory tosser) as "Street 
socialists", I always preferred to call them 
sensible socialists. But it was on the music front 
that they shone and oh so brightly. 


Let's face it, the charts were as crap then as they 
are now. The usual pouting pretty boys, leggy 
bimbos and -urgh! - new wave. picture the 
scene. Top Of The Pops and a bunch of scruffy 
Geordies come on, blasting out the chords to 
Teenage Warning. Fresh or what?! It was on 
to victory! 3 


The Warner Bros years were golden; a brilliant 
debut album, three killer singles and then they 
came of age. We Gotta Get Outta This Place, 
the second album, showcased Mensi's growing 
confidence in the writing department and Mond's 
sterling musical workouts. While Britain's pop 
charts were screaming party, party, party, songs 
like Police Oppression, I'm An Upstart, Never 
Had Nuthin’ and Out Of Control were keeping 
people like me away from the trendies and the 
plastic world. 


A tour followed and Glasgow was bubbling. 
Every punk, skinhead and non-vaguely trendy 
person was there. The Upstarts in the flesh, 
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giving us the chance to take over the city centre 
en masse. The Upstarts on record were great, 
the Upstarts live were simply superb. No 
popstar illusions, no divide between band and 
audience and certainly no lack of mouth from 
Mensi. 


However, from here things went slightly sour. 
Mensi, egged on by the NME, etc., started to 
distance himself from the ill-fated Oi! movement. 
You could see his point, but didn't they play Oi! 
The Gigs and didn't they appear on Oi! The 
Album? You can say I was suspicious - meet the 
new rebels, same as the old ones. Instead of 
sticking up for it, they completely severed all 
links. Here's the killer though; whilst Oi! was 
under attack for at worst out-and-out racism and 
at best misguided patriotism, the Upstarts 
brought out England. What a pile of shit. What 
were Scottish, Welsh and Irish kids to think? 
Bollocks was what I thought. 


They perked up slightly and released another 
string of solid singles, though none were to reach 
the heights of the Warner Bros years. It was also 
around this time that Mensi grew a beard, donned 
a berry and made an album that sickened old fans 
and pleased no journalists. They'd lost all 
round. Although never quite forgiving them for 
that one betrayal, I bought Reason Why, the so- 
called "mature" Upstarts album, and found it to 
be nearer their earlier stuff than most of their later 
product - not musically, but in attitude. 


The album never achieved much and they got into 
a rut, touring the 100 Club and very little else. I 
haven't heard much from them for two years 
now, except for the infamous Main Event at the 
Astoria, where muggy boneheads booed them for 
being communists (ha!). 


Just pause and ponder upon this. The Angelic 
Upstarts were on two of the biggest labels (EMI 
as well as Warner Bros), appeared on Top Of 
The Pops, sold thousands (literally) of records 
when today's Oi! bands sell hundreds, they were 
banned from playing the North East by the 
police, offered to take on the Nazis who wrecked 
their gigs, and still never made it. Jesus Christ, 
all the Sex Pistols ever did was swear on the 
telly! 


I honestly doubt if there will ever be a movement 
again that'll turn honest blokes with songs about 
police harrassment and ordinary lives into stars, 
but at least we can savour the memories. Where 
are they now and what are they doing? All 
together now, England, my England - fuck off 
pal! 


McGinn. 
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WHERE HAVE ALL 
THE MODS GONE? 


As youth cults of all descriptions enjoy a boost in recruits, the mods 
seem to be the ones most dragging their desert boots and two hundred 


quid Italian shoes. 
THE STREET investigates. 


As a member of the class of '79, I remember only 
too clearly the day when you could go into town 
on a Saturday and every other person you met was 
a mod or a modette. Of course, for the younger 
lot, how good a mod you were revolved around 
how much you'd spent on button badges for your 
parka rather than how much your suit cost or how 
many mirrors you had on your scooter. But mods 
they were all the same, sharing the same music, 
sharing the same dreams. 


The fickleness of youth and all that, meant it couldn't and 
didn't last and "I'll be a mod for life" generally meant mod 
today, new romantic tomorrow. But even so, you'd think there 
would be a few dedicated souls willing to keep the faith, 
waiting for the return of the march of the mods. And indeed 
there were and are, and today mod enjoys the same sort of 
underground scene enjoyed by so many other cults today. 
Except for the fact that it doesn't seem to be growing. The 
turnover of new blood for old just isn't coming off, and 
without new souls the future doesn't look particularly bright 
for the mod cult. So why aren't spotty little kids, fresh into 
puberty, hoisting the Union Jack and becoming a mod? 


A lot of the young mods of '79 have ended up on the scooter 
scene. Most still like the music, but have moved on to what 
they see as bigger and better things. Funnily enough, it's 
amazing how many ex-mods deny ever being a mod at all! A 
mod certainly isn't the in-thing to be at the moment for one 
reason or another. 


The first stopping point for this has to be the music. In the 
Sixties it was hard not to be a mod (unless you happened to be 
a rocker of course). In '79, bands like Secret Affair, The 
Chords, The Jam, The Purple Hearts, Squire and company 
gave mod a whole new lease of life. Although a lot of mods 
seem reluctant to admit it today, some great sounds came out 
of the so-called revival bands and some bloody good times 
were had. But today, although there are quite a few dedicated 
mod bands on the road, the quality just doesn't seem to be 
there. Unicorn Records, a label specialising in all things mod, 
shifts more ska than anything else and today's mod bands just 
aren't selling. Tony Class, a mod from the Sixties, and the 
man behind the Classic Club International, which organises 
today's mod rallies, agrees: 


"Yeh, the quality of mod bands today is generally poor. In fact 
* there's less quality than ever before, but I believe in the 
development of a band. It takes time to become a good band. 
The Purple Hearts, Chords, Secret Affair, Back To Zero, all 
started out as not very good pub bands, they were given a 
chance by the mods, made a few records and became popular. 
Today's bands aren't given that chance. Fanzines have a lot to 
answer for here, because they slag bands, influence their readers 
and bands aren't so enthusiastic to carry on." 
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So what's wrong with being a mod in '89? BEAT OF 


It is a two edged sword that is slitting the mod's throat. Some 
mods reckon that a mod band is one made up of just mods and 
won't accept anything else. Others reckon that it must all 
depend on what music the band play and not what they look 
like. And at the end of the day, it is hard to rate a bloody 
awful band just because they wear hand-made shirts. 


"I think mods are becoming more broad-minded now when a 
few years ago they suffered from tunnel vision," continued 
Tony. "At our Devon rally, a Plymouth band called The Beat 
Directors played. Just normals playing covers of The Who, 
The Jam, Spencer Davis, but they went down a storm and were 
accepted for their music. We had Bad Manners, not because 
they were a mod band, but because they were a party band and 
the proof of the pudding was seeing everyone enjoying 
themselves. Only a small minority complained that Manners 
weren't mods." 


What actually constitutes mod music is one of the biggest 
dividers on today's mod scene. That, dress and backstabbing. 
A mod recently told me that the difference between a mod and a 
casual in terms of their desire to look their best was that mods 
compete in terms of smartness, casuals in terms of money. 
That may well be the theory, but it certainly ain't practiced. 
There are mods who will only wear Sixties clothes, mods who 
will only wear tailor-made clothes and mods who will only 
listen to select sounds that fit in with their style. Fair 
enough, it's a free world, but if all that doesn't involve money, 
I'm the golliwog on the Robertson's jam label. You can 
rummage around Oxfam and jumble sales all you like, but you 
don't find too many pairs of hand-made shoes or £400 suits 
floating around for SOp. I'm not knocking style or even 
commitment. What I can't stomach is snobbery. God knows 
there are enough battles to fight without waging war on your 
own kind. 


Newcomers to the scene don't know what's cool. To a lot of 
youngsters, a parka with a Who patch on the arm makes them 
a mod. And in my book they are right. They might have a 
lot to learn, but they need educated, not a kick in the balls 
from the snobs. Tony Class summed it up nicely; "Some 
people think mod's about being cool, posing, being serious. 
That's a load of bollocks." 


The music snobs have a lot to learn too. What someone 
listens to has to be down to taste, but who's to say my taste is 
better than yours? Rare R&B, rare soul and its like definitely 
has its place, but its not the sort of stuff that attracts new 
blood. If people were honest with themselves, classic tunes 
are what got them interested to begin with - and if any scene is . 
to grow, the old favourites must be played at dances so that 
everyone can identify with them. 


The split between so-called stylists (those who cling to a 
vision of what they think mod was like in the Sixties) and 
mods has even gone as far as organising seperate rallies. 


Pirate rallies now take place, where stylists can enjoy a 
weekend of latin soul and equally hip music, away from the all 
styles played policy of the C.C.I. rallies. Tony Class has 
nothing against the pirates and reckons they're the best place 
for a weekend of serious music. "If people want that I'd tell 
them to go to the pirate rally and if people want a party I'd tell 
them to come to the C.C.I. one. Quite a few people go to 
both and that's their choice." 


A further dimension to the rally split has come this year from 
The Psychodots $.C. who have set up their own rallies and 
plan a full series of them for next year. A fight at a rally a 
few years ago led to one of the Psychodots being banned from 
C.C.I. events. At first the entire club boycotted C.C.I. events 
in support of their member, but of late a few began to return 
to the fold. To save any bad feeling though, they opted to 
Start their own rallies after a successful allniter in 
Scarborough. 


If this was politics, the Psychodot rallies would represent the 
SDP, with only 60 people turning up at the recent Lowestoft 
rally (compared to the C.C.I. membership which stands at 
nearly 1,700 - although not all turn up on every rally), but 
that doesn't bother organiser, Wayne Hayter, as long as 
everyone has a good time. "The mod scene has been changing 
over the last two years and all the fun seems to have gone out 
of it. We just set out to have a good time and hopefully we'll 
get more numbers on future rallies.” 


While most mod events have a mod only policy, the 'Dots are 
proud of their "friends only policy". We like smart dress at 
our events and leathers, boots and greens are out, but jeans are 
okay. A lot of mods are on the dole, but it doesn't make them 
any less dedicated just because they can't afford the clothes does 
it? Dress, membership cards or anything like that doesn't 
prove you are a mod. It's all in the mind when it comes down 
to it." 


Backstabbing (usually to do with money funnily enough) is 
another cause of arguments on the scene. People don't seem to 
be able to handle the fact that others can make a living at what 


they enjoy doing. The 'Dots charge a quid on the door as they 
aren't interested in making a profit, while Tony Class charges 
£2.50-£3 on the door, but that's his living. Tony's well aware 
that some say he's just in it for the money, but for all the 
work involved in organising the rallies, having your telephone 
going non-stop seven days a week and all the other bother it 
entails, I don't begrudge him a penny. And anyone who has 
organised a gig or a dance will know what I mean as its's a 
thankless task. And at the end of the day, three quid is not a 
lot to ask for a decent night out. The laugh of it all is that the 
people who knock the likes of Tony Class, are more often 
than not the same people forking out 20 odd quid to go and see 
the Who, lining multi-millionaire Harvey Goldsmith's bulging 
pockets at the same time. 


"I closed the London mod club Sneakers two years ago when 
it was a going concern, with good crowds and making good 
money”, said Tony Class. "When I started it, Sneakers was 
the only smart dress club for mods to go to, but over the years 
it became too snobby. I wanted a mod club, not a jazz club, 
and so closed it on principle. Nobody remembers that when 
they criticise me." 


You'd think they had it all. Potentially good fanzines (Empty 
Hours is the only one worth reading regularly - unless you 
know otherwise), a network of small, but active mod societies 
around the country, regular organised rallies (but I bet in the 
Sixties nobody asked the local councils if they could come 
down for the weekend!), the works. But at best the scene 
remains stagnant, at worst hurtles ever closer to its demise. 


All is not however lost. Tony Class reckons that once again 
the mod rallies are becoming THE place to rave and enjoy 
yourself. "It's a real social scene again. It used to be a happy 
family, with everyone knowing everyone else and it's getting 
that way again." 


George Marshall. 


A MESSAGE TO YOU RUDY 


Issue 12 of ZOOT! Skazine is out now 
featuring articles and interviews with 


THE HOTKNIVES 


ZOOT PUBLISHING LTD 


PROUDLY PRESENTS 


THE TROJANS 
THE TOASTERS 
LES FRELONS 
THE RIFFS 
BLAH, BLAH, BLAH 


32 big pages crammed full of the latest and 
greatest from today's ska scene - plus a 
free Summer Of Ska poster! 


Available by post by sending S125 
(including postage and package) or £2 
overseas to ZOOT!, P.O. Box 202, 
Glasgow. G12 8EQ. Scotland. 
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is THE 
wv. | TWO TONE 


ar STORY 


Now In book form, THE TWO TONE STORY 
by George Marshall, traces the history of 
the rudest record label of them all! 


In your focal bookshop in time for Santa 
doing his rounds and available by post from 
Zoot Publishing Ltd., P.O. Box 202, 
Glasgow. G12 8EQ. Scotland. Trade 
enquiries welcome. 
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GLAM SLAM! 


While the middle aged "children of the 
Sixties" and the no hope wasters of the 
Eighties spent all summer wandering 
around mumbling about the importance 
of the Summer Of Love, Woodstock and 
acid house, Glam Rock coasted back 
into prominance right under their 
oblivious noses. 


Without much ado or hype, Virgin Music Video 
released a compilation simply entitled Glam 
Rock (see last issue of BEAT OF THE 
STREET for review), which according to 
rumour, is one of their best sellers. K-Tel then 
took the bull by the horns and released the best 
Glam compilation to date, the double album 
Glam Slam (reviewed this issue), successfully 
combining the best Glam Rock (Slade, Gary 
Glitter, Mott The Hoople, The Faces and so on) 
with the best Glam Pop (Wizzard, Hello, Mud 
and the like). Definitely an essential purchase 
for followers of mid-Seventies music. 


So much for the big boys. The indie flag is 
being held high and proud by ex-Hello manager 
David Blaylocks and his Biff label, which is 
already at its fourth release and there are more in 
the pipeline. The first release was The Glam 
Years 1971-79 by Hello and features 20 tracks 
including their loud stomping hits, New York 
Groove, Tell Him and Star Studded Sham 
(the title given to the CD version of the album 
which features four extra tracks). The second 
Biff release was a solo LP from Hello guitarist, 
Keith Marshall, which we would only 
recommend to ardent Hello fans. The third 
release, Great Glam Rock Explosion, is Biff's 
best release to date. Housed in a full colour 
sleeve with extensive liner notes by Glam Rock 
enthusiast/expert Dave Thompson, this album 
carries on where Glam Slam finishes. 
Compiler David Blaylock has mixed classic hits 
like T Rex's Metal Guru, Suzi Quatro's Devil 
Gate Drive, The Glitter Band's Angel Face, 
Cockney Rebel's Judy Teen and Slade's Far, 
Far Away, with rare and unreleased tracks. 
Most collectable of all is Moonage Daydream 
from Arnold Corns AKA Mr. David Bowie. 
Hello supply Hi Ho Silver Lining and an 
unreleased version of their biggest hit, New 
York Groove. It's a shame Hello's earlier and 
classic version of Dynamite wasn't included, 
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but the inclusion of Motorbikin’ is quite 
important as it is seen by many as the song that 
led Glam into punk. Biff 4 is Saturday Night 
Special, by the leather clad Queen of Glam, 
Suzi Quatro, and includes hits like 48 Crash 
and Can The Can. The CD version, Rock 'Til 
Ya Drop contains four extra tracks, like the 
Hello one. If you find it hard to locate any of 
the Biff releases in your local record shop, they 
are available by mail order from Biff Records, 
39 Leyton Road, Harpenden, Herts. ALS 2JB. 
LPs are £8 and CDs £12 (both include postage). 


One Seventies record to avoid at all costs is the 
Stylus Rare Groove Mix 70 Smash Hits Of The 
70s, which was apparently "sensationally 
sequenced" by Tony Prince, ex-Sweet fan and 
now disco mad. Wow. It can only be 
described as Bingo Butlin's Old Currant Bun- 
tinged view of the Seventies for all Sharons and 
Tracys who dance round their handbags at 
discos to Stock, Hateman and Watermelon 
records. Bah, humbug! 


Prolific back catalogue specialists, Castle 
Communications, have already released a 
double album anthology of Ian Hunter And Mott 
The Hoople and are planning similar releases 
from Sweet and Gary Glitter. Castle also now 
manufacture and distribute the Marc On Wax 
label, which contains hits like Ride A White 
Swan, Hot Love and Jeepster, as well as 


.Some none too interesting folkier material from 


Marc Bolan's Tyrannosaurus Rex hippy days, 
but don't let this put you off his mid-Seventies 
releases. 

Keep collecting! 


Ron Rouman. 


"We're digging up the past of blues _ beats 
and rock n’ roll, bringing it back _ to life. 
We're a bit like rock n' roll ghosts if you 
like". 


So said Dave West, guitarist and vocalist with the 

rising stars of Leamington Spa, The Bonediggers. 
Ghosts? Methinks not. Because judging by their 
self-titled mini-album and numerous reports from 
live gigs, these Bonediggers are very much alive. 


With so much nonsense clogging up the charts, a 
return to wholesome live music must be on _ the 
cards. And that's The Bonediggers all right. Most 
of the acts on Top Of The Pops these days don't 
even play instruments for Christ's sake! A few 
pretty faces (male or female) just dance around, 
smiling and miming, and that's your lot. Maybe I'm 
wrong, but to me that's the greatest rock n’' roll 
swindle of them all. And the Pistoils aren't even 
within spitting distance of it. And at least The Sex 
Pistols pretended they could play instruments. 


The Bonediggers hark back to the good old days 
when a band was just that. And perhaps they are 
just too honest to find big success, but that's not 
what they're about anyway. They actually get up on 
the stage to have a good time and to entertain 
(although an honest crust isn't to be knocked back 
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either), belting out a mixture of blues, hillbilly, 
country and its kin. Good stuff it is too. 


Dave West shares the limelight with Roddy 

Radiation of The Specials fame. It's not right that 

you should have to mention The Specials every time 
you mention Roddy - after all, it should be Roddy 
Radiation of The Bonediggers fame - but it gives 

you something to hang your journalistic hat on and 

it must get a few more punters through the door 
which can't be a bad thing. As it goes, The 
Bonediggers have more in common with The 
Tearjerkers, Roddy's inbetween band, than the 2 
Tone faves anyway. And Roddy's the first to admit 
that even in The Specials he was more often than 

not playing rock n' roll instead of ska. The other 
two are Sam Smith on double bass and drummer 
Dave Muldoon, who aren't just about making up the 

numbers, but have contributed to what has become 

the bluesbilly sound the band has. 


Gigging outside of their Midlands base will be on 
the cards now that the mini-album has been released 

by Rimshot, and if they come into your town don't 
miss them. And pick up their album too and give 
your record player a treat. 


George Marshall. 


alive & kicking 


Ska Explosion Festival III 
King's Hall, Herne Bay. 


Herne Bay? Where? No way! That was supposed to have 
been the general opinion about this summer ska extravaganza, 
but the attendance proved all the sceptics wrong. The 700 or 
so who made it to the coast on August Bank Holiday 
witnessed the best of the current ska bands to play as a package 
outside of The Smoke, although a few punters went home 
miffed at having to pay ten quid on the door when it was 
advertised at £8.50! Promoter Gary Butterfield has apologised 
for the confusion. Unfortunately, it was also Gary 
Butterfield's company that printed and sold the now near 
legendary ‘jigsaw’ Ska Explosion t-shirts that had about as 
much chance of staying together as Princess Anne and Mark 
Phillips (Nothing like a mention of the royals to boost 
readership - Ed). Unhappy (and that's an understatement) t- 
shirt purchasers can write to Gary Butterfield at Unit 1, 
Newington Causeway, London. SE1., for a better quality shirt. 
Hats off to a man who can admit he made a mistake or was 
that mistakes? But before we get on to the gig, whose idea 
was it to sell cheap cans of lager for £1.50 after the ill- 
equipped bar had shut? We should be told. 


Opening act, Winston & The Churchills were at best punk and 
at worst rock, but hardly ska. Apparently they were only on 
the bill because they would attract a large local following - 
who must have all arrived together in a mini. Skaboom, 
normally showmen to the end, looked uncomfortable and 
should not be judged on this performance. Clearly an off 
night. 


Mark Foggo's Skasters nearly lost their slot due to a mix up 
(Not that Butterfield again?! - Ed), but thanks to other bands 
cutting their sets they were able to play. Who says there's no 
comradeship on the ska scene today? As usual, the band got 
the crowd going and showed why they are one of the best 
bands on the scene today. It's a shame the same can't be said 
about local boys Arthur Kay & The Originals, who seemed 
intent on pressing the self-destruction button by not playing 
Arthur's best loved songs. The Skadows did play well, but 
spoiled their set by playing (it seemed) a 12 hour long version 
of Stir It Up. 


The evening finally came alive with The Riffs (or The Biffs as 
they are known locally). If vocalist Aidan was as ill as he said 
he was it never showed, as the band expertly moved up the ska 
hierarchy, ending with yet another brilliant version of Blind 
Date, courtesy of the front row choir. 


It was clear when The Hotknives came on that they had 
become the crowd's favourites, as they even managed to get the 
local lads and lasses and beer boys up on to the dance floor, 
showing why they have the potential to be huge. They went 
down a storm as they churned out Skin Up Harry, Don’t Go 
Away, Holsten Boys and all their other favourites. They 
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earned the best response of the night, which was even more 
impressive when you remember that keyboard player Jim was 
in hospital with pluerisy, trumpet player Kev had to switch to 
keyboards and an ex-Riffs sax player played trumpet! 


The Loafers are said to be a bit fed up playing live at the 
moment, and didn't it show. I'll say no more than take a rest 
and pick up where you should have left off - on top. 


Midnight saw the legendary Judge Dread holding court to 
backing tapes. The man is a true star, standing pre-gig in the 
foyer talking to fans - no hiding in the dressing room for this 
man. Backing tapes or band, it didn't matter in the end, as he 
led the crowd through what was a compilation of his hits, 
including a brilliant version of Up With The Cock, aided and 
abetted expertly by a young lady from the audience. Encoring 
with Bring Back The Skins, the stage became covered with 
skinheads, all intent on having a laugh and a singalong with a 
man they adore. 


All in all, a great and successful night. 
Hundred Years). 


(Judge One 


The Crack, Five-O 
Cricketers, Kennington. 


Support band Five-O made the classic mistake of returning 
with the same name (thereby ensuring a ready made audience) 
only to play a totally different style of music (thereby totally 
ripping off the paying punters). Even old favourites like 
Dr.Crippens were played in a totally lacklustre style and the 
band did themselves no favours whatsoever. You have been 
warned. Not so The Crack whose blistering performance 
showed just why they are held in such high esteem by those in 
the know. Vocalist and guitarist Steve Jones was the 
undoubted star of the show, as he moved about the stage like a 
man possessed and no doubt the sheer power of his Noddy 
Holder type voice has broken many a window in its time. 
Every member of the band is a more than competent musician 
and the whole set was tighter than Micky Fitz's wallet. 
Highlights were the tracks from their recent debut album, 
especially My World, surely one of the best street rock 
songs ever written. A cover of Slade’s Cum On Feel The 
Noize shows you where this band are coming from and I for 
one wouldn't bet against The Crack going on to emulate the 
success of Slade. If they're playing near you, you'd be a mug 
not to go. (Gary Fielding). 


The Lurkers 
Basecliff, Shoreditch. 


The Lurkers are back and this time for real. Countless gigs 
around Europe have seen these forefathers of Oi! tighten up 
into the best live show in town. Fronted by original bassist 
Arturo Bassick on vocals and augmented by founder members 
Pete Stride and Nigel Moore with Esso lookalike drummer 
Dan Tozer, The Lurkers have brought the band's sound 
crashing into the 1980's without losing one bit of what they 
were about in 1977/78. The sound is fuller and more akin to 
The Ramones than before so young pretenders to the throne 
look out. At this especially arrange gig to record a new live 
album, the band had assembled a motley crew of friends that 
looked like an A-Z of punk n' Oi!. They were privileged to 
witness the band on top form as they played classic after 
classic, ranging from the early days of Shadow and Freak 
Show right up to the current Barbara Blue and the excellent 
Hey Hey We're Going Monkee Again. Arthur's continuous 
baiting of the audience ensured that they more than voiced their 
approval, particularly when a young lady at the front with a 
nose as big as her mammary glands prompted at least three 
rounds of Get Your Tits Out For The Boys. Can't wait for 
the album. (Gary Fielding). 


The Guana Batz, The Nitros 
The LMS, Hendon. 


With The LMS apparently open on probation for the near 
future after the furore of the preceeding weeks, it was fitting 
that the nuttiest of psycho bands should make an appearance. 
The Nitros, who seem to improve with every outing, jigged 
away, plugging their new release at every opportunity, and 
succeeding in getting the audience's attention - no mean feat 
for a support band at The LMS. The Guana Batz were as 
usual superb, fooling their way through the set to the 
crowd's delight. The only hiccup came at the end, when the 
Batz ran out of songs they knew after only one encore. 
Informed by large sections of the audience that they had 
managed three the previous night, they conferred hastily and 
came up trumps with the fastest version of ‘Johnny B Goode' 
ever played! (Shen). 
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Santa Pod Weekender ‘89 
Santa Pod Racecourse 


Over 800 people passed through the gates of this 
psycho/rockabilly festival to see no less than 26 bands, 
the majority of which went down well. Special mention in 
dispatches to Torment, Skitzo, Frantic Flintstones, 
Demented Are Go, Griswalds, Termites, Klingonz, 
Spellbound, Rattlers, Deltas and Niteshift Trio. The Sugar 
Puff Demons (wicked name!) went down really well, but 
along with relatively new bands like The Tailgators and 
Batfinks, they were on too early to be fully appreciated. 
The afore-mentioned Tailgators finished their set by 
dumping their bassist Martin into a stagnant ditch which 
ran the length of the campsite - a trend soon to be followed 
by The Klingonz, who, along with their entourage, spent 
most of the weekend in the mud and slime. 


Facilities at the site were quite acceptable. Clean toilets, 
running water (if you didn't mind getting your feet wet) and 
catering vans including a 24 hour burger van (the onsite 
cafe remained closed), but the real downer of the weekend 
was that there wasn't a bar to be seen. Beer had to be 
brought from the town, but everyone seemed to have 
enough to go round and Saturday evening ended with a 
psycho sing song around the old camp fire. There was a 
wonderful atmosphere, with no trouble to speak of and only 
token police presence. 


Surprisingly enough, apart from the bands, most of the 


people came from the Continent. As long as British 
psycho bands continue to sit at the top of the psycho tree, 
we will continue to draw Europeans over for such events, 
but it’s a shame more British psychos and rockabillies 
don't get out of their rooms to attend such events. Maybe 
we should return favours and put a few European bands on. 


The Meteors, The Midniters 
The Richmond, Brighton. 


"We are what you made us", snarled Fenech, as once again 
The Meteors proved why they are the foremost psycho band 
on the circuit. A surprisingly large number of the regular 
LMS faces had made the trip to see The Meteors upstairs at 
The Richmond pub in Brighton. Support band were The 
Midniters, who, whilst being perfectly competent, were a bit 
of a let down after so many support appearances by the Long 
Tall Texans. The Meteors were a different story. With the 
room packed full, they introduced their new drummer who 
had only had one rehearsal, and launched into a surprising, if 
original, set that spanned their entire history. Fenech was in 
full chorus, alternately insulting and praising his audience, 
and as usual, whipping the dancefloor into a frenzy of fists 
and feet, as the band powered through a set of psycho 
classics. The new drummer made a remarkable debut, 
allowing that the songs were picked to suit him, and as 
Fenech said, "We pursue the ultimate aim of excellence". 
Not much you can say to that is there? (Shen). 
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Ween 
ABSOLUTE 
LIMIT 


Despite two John Peel sessions, a single 
and a 12" EP, loads of gigs up and down 
the country, and an imminent mini LP, 
The Abs still seem a litthe known and 
underrated band. 


Anyone who has seen them live will know that 
an Abs gig is a wonderful display of fun, 
humour and blistering punk rock tunes played at 
a frantic pace with bucket-loads of energy. 
Humour plays a big part in their songs, each 
being packed with clever words and descriptive 
metaphors, and many relating to tales of growing 
up and toilets. On stage there's that sort of inter- 
band banter so familiar at Test Tube Babies’ 


gigs. 


Their first self-financed 7" featured the glorious 
celebration of hair loss, Grease Your Ralph, 
along with the speedy Bible Didn't Rhyme and 
Shift. Following that came the Peel sessions, 
and interest from Vinyl Solution which led to the 
Turbosphinct 12" EP. Four slices of super fast 
punk that should have set the world alight, and 
given the band a high profile, even if only in 
punky circles. It was around trhis time that 
SUSPECT DEVICE fanzine first caught up with 
The Abs and featured them in its pages and on 
the compilation tape, Life On Earth. They then 
contributed two tracks to the the compilation LP, 
Underground Rockers Volume 2 (Link), but 
plans for another single were shelved when the 
band left Vinyl Solution. 


Link, impressed by what they'd heard, offered 
them the chance to record a mini-LP, and the 
finished product recorded this summer, Mental 
Enima ,and should be in your shops pronto. 
There's a slight change in pace, but it contains all 
the ingredients of a classic Abs release. 


Whilst all this was going on, they kept plugging 
away playing gigs with the likes of The Sect, The 
Lurkers, The Instigators and HDQ (who they 
will be touring Europe with this Autumn). If 
they play every gig like the ones I saw this year 
(and reports say they do), then it can only be a 
matter of time before The Abs is the name on 
everybody's lips, as the country revels in their | 
thrashy tunes and fun-filled gigs. 


Tony Suspect. 


‘ 
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READING MATTER 


Once you've read BEAT OF THE STREET 
for the umpteenth time (usually waiting for 
the Bran Flakes to do their job), it's nice to 
know that there are other mags you can turn 
£0... a1 LARC cone 


SCOOTER SCENE (£1.40 From most 
newsagents or write for subscription details 
to Scooter Scene, P.O. Box 46, Weston- 
Super-Mare, Avon. BS23 IAF). 


If you think scooters are the preserve of mods and little old 
ladies think again. Once that just might have been the case, 
but today the world of scootering is more like a rainbow 
alliance of youth cults, all sharing a love for their two-wheeled 
beasts. Scooter Scene might not be the biggest, but it's 
certainly the best magazine of its kind on the market. Of 
course there's the usual features on custom scoots, rallies and 
the latest in spare parts, but it is also the only monthly that 
regularly devotes space to the street music scene. Band 
features plus a very comprehensive results service in terms of 
record reviews and news, make it a must buy, particularly for 
those into mod, soul, ska and psycho stuff. 


SOLD OUT (Details from Sold Out, P.O. 
Box 7071, Windsor, Ontario, N9C 3Y6. 
Canada). 


With features on The Cro-Mags, Fire Party and Bim Skala 
Bim, Sold Out is Canada's answer to Beat Of The 
Street. Well almost anyway. It covers much the same 
music, but not so much from the cult angle (not necessarily a 
bad thing), is very well written and produced and is well worth 
getting hold of. It's interviews are definitely spot on, even if 
they are "total bullshit wannabe pro crap" - their words, not 
mine. Definitely worth the postage. 


M (60p plus a large SAE from Terry 
Hawton, 38 Dylways, Denmark Hill Estate, 
Camberwell, London. SE5 8HR). 


Even if general standards have fallen (and deep down they 
probably haven't), there is still no better read than the humble 
fanzine. And M is both a good read and a fanzine. Dedicated 
as it is to Madness (with doses of other ska and Madness 
related items thrown in for good measure), M is growing up 
fast. After only two issues, it has developed from a good read 
into a very good read, particularly if you are a fan of the band 
and its offshoots. Even better, completely free with this issue 
is a complete UK Madness discography booklet. And if that's 
not worth the 60p alone to a nutty boy, I'll eat my pork pie 
hat (well, Max the dog will anyway). 


FEED THE 


45 REVOLUTIONS 


AITKEN - Everybody Ska 


LAUREL 
(Unicorn) 


Clumsy attempt at cashing in on the 'orrible skacid market with 
a pleasant enough disco ska number packaged in what must go 
down as dodgiest sleeve of the year (my eyes haven't been the 
same since). The flip side offers Mr. Aitken's true fans the 
chance to hear the classic Skinhead which loses a lot of its 
live edge in the studio, but is nevertheless still a smasher. 
(GM) 


BAD MANNERS FEATURING VERONA - 
Gonna Get Along Without You Now (Blue 
Beat) 


A bloody brilliant single that should have made it into the 
charts. To be honest, ex-Deltone Verona makes the song with 
her usual brilliant vocals and it could have been any band 
backing her. The flip side, Oh Jamaica, is another goodie 
even if it does steal its tune from Eddy Grant's Joanna smash. 
(GM) 


LITTLE CHIEF - Loosen Up (Unicorn) 


In the good old days four tracks made an EP, not a mini-album. 
Still, Little Chief turn in a decent debut offering of reggae 
tinged with ska. The cover of Teenage Ska is nicely done, but 
killer track is the title track, a long time live fave. The flip 
side feaures two live recordings which are fair enough methinks. 


(GM) 


THE POTATO 5 - The Jerk (Rhyme N' 
Reason) 


Once upon a time The Potato 5 were the undisputed kings of 
ska, but in an attempt to modernise their sound, things went 
decidely off the boil. Well now they are back in town, looking 
to reclaim their throne with a stunning cover version of 
Harriott'sThe Jerk. New vocalist Spider perfectly fits the bill 
and is helped along by the best brass section around, which 
really comes into its own on the Reburial track. A must. 
(GM) 


THE ROADHOLDERS 
(Damaged Goods) 


- Rhythm Speed 


Another brave and excellent released from the Damaged Goods 
label from deepest Walthamstow. The A side couples power pop 
punk and glam rock with a near successful attempt at Gary 
Glitter's '70s guitar sound, but full honours go to the B side 
demo version of Motorcycle Girls. Are The Roadholders the 
1980s answer to Hello and why did Glen Matlock leave? 
Limited edition available on red vinyl. (RR) 
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DANSETTE 


THE RUDE BOYS - Rude Boy Shuffle (Ska) 


Excellent club feel to this four track value for money offering 
(not a version or mix in sight). All four will get you up on 
your feet, especially Ska Fever and Rude Boy Shuffle. 
Certainly the best release on Ska to date. (GM) 


THE SECT - Summer Girl (Damaged Goods) 


The Sect were once top of the new punk pile (it was them 
afterall that wrote the track Underground Rockers which has 
become the label for new punk bands), but something has gone 
drastically wrong. Well overtaken by MC4, Senseless Things, 
The Abs, The Instigators and HDQ, The Sect are now poor 
relatives. Nothing excites and maybe the EP should have taken 
the title from a track on it, Empty Sound, which includes the 
line, "Something better change..". Exactly. (RR) 


SKA BOOM - The Plan (Staccato) 


Excellent bubbly pop ska from Leicester's finest (Wot no Laurel 
Aitken? - Ed), who are probably the hardest working ska band 
around at the mo. Best track on the EP is the self-penned title 
track, and although the cover versions of Rukumbine and 
Long Shot Kick De Bucket are great, if a shade over-produced, I 
can't help thinking that with great songs like The Plan, do they 
really need to do covers? (GF) 


U.K. SUBS - Motivator (Released Emotions) 


The best new Subs recordings in a long while. The EP features 
yet another new band line-up, but the tracks Motivator and 
Combat Zone are pure vintage Subs with a late '80s feel 
courtesy of producer, Dave Goodman. He also wrote the 


included track, Fascist Regime, a song originally written for 
Nevertheless a 
(RR) 


The Sex Pistols (shame they never heard it). 
good and worthwhile release. 


ee 


A MESSAGE FROM THE MANAGEMENT 


If your record is nor reviewed in this 
section, unlucky. Space is always tight, 
but the reason it isn't reviewed is probably 
because you didn't send it in. Who's a silly 
boy or girl then? You know the address. 


33 REVOLUTIONS 


THE ABS - Mental Enima (Link) 


This took me by surprise a little because I was expecting it 
to be full of the same blisteringly fast songs that dominate 
their live set. The first track, Popular In Bradford didn't 
let me down, and is still my favourite of the eight songs. 
The re-recorded Grease Your Ralf may have lost the 
roughness of the first single version, but still had the old 
feet bouncing about. The rest of the tracks are slowed 
down a touch and are more polished. After the initioal 
surprise, | gave them a second hearing and discovered just 
how good these songs are. The lyrics are full of those 
excellent descriptive metaphores that pepper classic Abs' 
songs. So if you're not sure on first hearing, play it again 
and you won't stop playing it. (TS) 


ANHRFEN/LAST ROUGH CAUSE - 
Soft Lights & Loud Guitars (Released 
Emotions) 


The second Soft Lights...split LP and again it features two 
great bands, even if it doesn't come off as well as the first. 
Last Rough Cause's songs seem to have lost a little of their 
power in the switch from master to vinyl, but are still 
worth your attention. The punky reggae on a couple of 
tracks brings to mind SLF on the Go For It album, and 
Time To Think is still a classic. Anhrfen power through 
six slices of Ruts/SLF style punk, with plenty of loud 
guitars and gutsy tunes. As ever they sing in Welsh, but 
does that matter? I think not. (TS) 


BAD MANNERS - Return Of The Ugly 
(Blue Beat) 


Stormer of a comeback album from a band who have still 
got what it takes. It's more or less the same as the limited 
edition Eat The Beat album of last year, but ironically the 
tracks removed are replaced by the weaker Skaville UK and 
This Is Ska. Best tracks are without doubt Return Of The 
Ugly, Sally Brown and Rosemary. Another one 
definitely worth picking up. (GM) 


THE BONEDIGGERS - The Bonediggers 
(Rimshot) 


Bluesbilly at its best from this Leamington-based four 
piece. This mini-LP contains enough slices of good music 
for you to immediately want the full blown thing. 
Bonediggin’, Judgement Day, Roadside Blues - all take a 
walk on the slower side of life, just the way they should for 
all you country boys at heart. (JOHY) 


THE BATFINKS - Wazzed N' Blasted 
(Link) 


Pretty good debut album from these wreckin' rockers who 
are obviously on the way up in the psycho world. They 
like their horror too, with decent ditties like Dracula's 
Castle and She's A Vampire, but there again this is The 
Batfinks. Drunken Sailor party style should go down well 
too. (JOHY) 
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THE BUSINESS - Live & Loud! (Link) 


April 2nd 1988 will go down in history as one of the best 
gigs The Business ever played. 1500 people witnessed 
Souf London's finest storm through a set of classics old and 
new, giving the trendies who thought Oi! died at Southall 
the fright of their lives. This album catches the boys as 
they were on the night. Very loud, very proud and very 
punk. Even Mark Brennan's dodgy backing vocals can't 
spoil it. Just thank God he's not lead singer! If you 
missed the gig, for Christ's sake don't you dare miss the 
album. (WJ) 


BUSTER'S ALLSTARS - Skinhead Love 
Affair (Blue Beat) 


When Buster formed this band to get away from the college 
circuit and back to the small sweaty clubs, you knew he 
was on to a winner. Skinhead Girl, Mafia, Pipeline, the 
brilliant Non-Shrewd are all there and all done to a tee. 
Only Big Five doesn't come off too well with Buster's 
vocals not quite fitting the bill. !Essential stuff. (GM) 


COWBOY KILLERS - 
(Words Of Warning Records) 


Koyaanisqatsi 


Tuneful thrash said the flyer. Impossible I thought. Then I 
listened to the record and phew! They really can play their 
thrash. If you liked the later Dead Kennedys’ stuff you'll 
love Cowboy Killers - it could even be old Jello singing. 
Amongst all the noise, the songs shine through. If you 
can take the speed of this LP you're in for a treat. (TS) 


THE CRACK - In Search Of ... (Link) 


When a band releases an album that you can't stop playing, 
you just know that you are on to a winner. Cock Sparrer 
did it, so did Rose Tattoo and so have The Crack. The 
whole thing, right from the unbelievably good My World 
through to the anthemic Don’t Just Sit There and on to the 
classic last song Giddy House leaves you with the 
orgasmic feeling that something big is about to happen 
again. Lack of space prevents me saying much more, but 
this I will say; If you really believe in street rock n' roll, 
this album is essential. An absolute gem. (WJ) 


THE 4-SKINS - Live And Loud (The 
Bridgehouse Tapes) (Link) 


At long last, the Bridgehouse tapes get an official release, 
and, although not digital quality, still 20 times better than 
any bootlegs that have been available. The track listing 
reads like a 4-Skins Best Of...Chaos,Wonderfu! World, 
Evil...and is the only full album with Gary Hodges on 
vocals. The sound quality is not so much bad as uneven, 
with Steve Pear's guitar sounding like it was recorded in 
the pub across the road. But hardcore 4-Skins fans will lap 
it up as an essential piece of Oi! history, especially since 
it includes the rare track, Summer Holiday. (JS) 


THE GONADS - 
Gonads (Link) 


Revenge Of The 


What can you say about The Gonads? You either love ‘em 
or you hate ‘em. Me? I love ‘em! 16 songs in all and at 
least five of them are more catchy than a dose of crabs in 
Bangkok. If you thought that you could never mix Oi! and 
metal, just check out Joys Of Oi! and Eat The Rich and 
you might just change your mind. (WJ) 


THE GRISWALDS - 
Griswalds? (Nervous) 


Who Framed The 


A good band live who let themselves down slightly in the 
studio, but still turn in a decent debut album. Covers of 
Mud's Tiger Feet and The Housemartins' Happy Hour 
stand out and are just about matched by the likes of Surfin’ 
For A Blonde and Crazy Little Kid. Worth getting. 


(OHY) 


GUTTERSNIPE ARMY - 
(Link) 


Never Die 


Poor debut album from these Leicester Oi! boys. No doubt 
the title track will one day become the band's anthem, with 
its catchy chorus and powering guitars,but the rest of the 
tracks need a bit more work. (WJ) 


THE GUTTERSNIPES - The Poor Dress 
Up (Link) 


The Guttersnipes, along with The Crack and The Resort, 
have got what it takes to be one of the leading lights in 
today's ever growing street rock movement. This, their 
debut album, is a fine cross between late 70s punk and rock 
n’' roll, and Ramones, Sparrer and Undertones influences 
are obvious without being overpowering. Very powerful, 
very melodic and a great LP. Don't miss it. (WJ) 


HALF LIFE - Never Give In (Skyclad 
import) 


When Wattie returned from his last American tour, the one 
band he raved about most was Pittsburgh punks, Half Life. 
Never Give In, the band's debut LP, is proof that ol’ 
Wattie's ears can still tell a good band when they hear one. 
12 slabs of hard and heavy sounding punkcore music which 
owes more to the original tunefulness of ‘77 than what has 
passed as punk in the last few years. In one or two places, 
like on the title track, they veer a little too close to poor 
man’s thrash metal, but on the whole this is a lively debut. 
(SK) 


HORSE (LONDON) - Horse (London) 
(Diesel Power Records) 


At long last, a band that can play rock as it should be 
played - hard, fast, powerful and above all tuneful. Not 
only are Horse (London) a great night out, they're also 
pretty hot on vinyl too. The undoubted influence of 
AC/DC and Rose Tattoo is more than evident on this six 
track mini LP which brings metal into the 90s. Let's hope 
Horse (London) are the first of a new breed of bands to 
realise that you don't have to be thrash, trash, speed, death 
or hardcore to make classic rock. My album of the issue 
without doubt. (SK) 
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THE HOTKNIVES - Live N' Skankin' 
(Skank) 


This'll go down as one of the best ska releases of the year - 
not bad going for a live album. All the songs that have 
made the band popular in all street circles (and not just ska 
ones) are there, including the classic skinhead reggae style 
stomper, Skin Up Harry, Holsten Boys, Driving Me 
Mad, Alcoholic Nightmare and of course Liquidator. 
Missing this would be like supporting Swindon Town. 
Bloody unbelievable. A must in anybody's book. 
Guaranteed. (GM) 


H.D.Q. - Sinking (Positive) 


This is simply brilliant! It's got to be the album of the 
year, no question at all. From the superb opener, Leaving 
Home, to the slower closing track, Other Side, the 
songs are fast, melodic, catchy, hard hitting and with good 
lyrics well sung. This is hardcore at its very best and the 
songs are so good that it is hard to pick a favourite, 
although One Word just pips Pictures and the others for 
me. The new drummer is shit hot and fits in well with the 
band's new fuller sound. They're not afraid to experiment 
either, as shown by Redneck Rap, a very different version 
of You Suck from the first LP. Buy, Buy, Buy! (TS) 


INFA-RIOT - Still Out Of Order (Link) 


When this album was released on Secret back in 1982, I 
thought it was one of the best punk/Oi! LPs I'd ever heard. 
Seven years on and nothing has changed my mind. 
Emergency,Each Dawnl Die, Bootboys,In For A 
Riot...The list of classics is endless and this album's 
timeless. (WJ) 


KING HAMMOND - 
(Blue Beat) 


Revolution '70 


Sex! Sex! Sex! That old Hammond organ simply oozes 
of the stuff every time the King knocks out a note or two. 
No wonder self-proclaimed ska sex symbol, Nicky Welsh, 
is behind him all the way. Kinky Kinky, March Of The 
Skinheads, Pussy Power and of course King Hammond 
Vs. The Exorcist all make for some of the sweetest reggae 
(with a dash of psychadelia if you don't mind me saying so) 
I've heard in a long time. Long live the King! (GM) 


LEMONHEADS .- Lick (Taang) 


The music on this LP seems to fit somewhere between their 
first two albums. Some raw hardcore songs sit side by side 
with more mature punk pop tunes. It has more in common 
with Creator, the second LP, as it doesn't reach out and 
grab you like Hate Your Friends did, and the songs take a 
couple of plays to work themselves into your brain. Worth 
getting though. (TS) 


THE LURKERS - King Of The Mountain 
(Link) 


Well and truly back after the brilliant (if hard to find)Wild 
‘Times Again album, The Lurkers have managed to record 
an even better LP in less time than it took them to decide 
to reform. This seven track mini-LP captures their new 
Ramones-influenced fuller and faster sound (which should be 
witnessed live at the earliest opportunity) as shown on 
Barbara Blue and Beach Head. My favourite track of the 
album is the Going Monkee Again (Hey Hey Hey) tribute 
to those Sixties TV nutty boys. I eagerly await their live 
album. (GF) 


MARK FOGGO'S SKASTERS - Ska Pig 
(Skank) 


That this band has remained unknown outside Holland and 
Germany until now is a ska crime punishable by Judge 
"100 Years" Dread himself. Mark Foggo a.k.a. The Ska 
Pig has brought the music into the Eighties without losing 
one piece of feeling for the music, managing to give his 
sound its own original commercial touch. Lyrically the 
album is spot on with such tongue-in-cheek episodes as 
Weirdos, Dolly (shades of Lorraine?) and Two 
Legs..."I never give my seat up on the train / If the lady 
don't like it, it's a fucking shame...The lady's got two 
legs...Just the same!" Who said ska ain't fun? If you 
haven't bought anything from the new ska bands, buy this 
one. It'll take some beating. (GF) 


MEGA CITY FOUR - Tranzphobia 


(Decoy) 


Without a doubt, the album of the year! MC4 always 
promised much and have finally delivered the goods. In 
their usual brave style, the LP contains none of the past 
popular singles, but 14 new and blistering pop anthems. 
Like The Abs and Senseless Things, the band gell together 
6Os style Monkees' harmonies with the power of punk - a 
bit like prime-time Partisans. January, Severe Attack Of 
The Truth, Paper Tiger and ex-SOUNDS freebie track 
What You've Got, stand out as gems, but the best track on 
the album is Stupid Way To Die, a brilliant attack on drug 
abuse that houses the immortal words, "The Raybans 
always were a good disguise". Need I say more? (RR) 


MOONSTOMP - They Never See (Link) 


Stunning debut album from yet another Atlanta Oi! band. 
Fresh from their success on US Of Oi!, America's answer 
to The 4-Skins get the Oi! Oi! thumbs up for their debut 
album. 14 tracks of some of the most powerful and tuneful 
Oi! to be recorded in the last year is what this LP is all 
about. Just check out the title track if you need any further 
proof that the sound of American Oi! has really arrived. 


(GF) 
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NAKED RAYGUN =. 
(Caroline) 


Understand 


This grows on me every time I hear it, although it's not 
Naked Raygun at their best. There are a couple of songs 
here that I really like, the title track being one of them, 
but on one or two others they seem to complicate the tune, 
not letting it flow enough. A great band that doesn't do 
itself justice on this one. (TS) 


THE NITROS - Stompin' Beat (Nervous) 


All good stuff without producing a classic is what this 
offering fromn the London-based combo is all about. 
Fitting nicely into the rockabilly of today mould, they 
kick up quite a storm without getting sand in your face. 
More rockin’ than wreckin', but worth picking up by both 
camps. (JOHY) 


NO SPORTS - King Ska (Unicorn) 


Supporting the non-sporting movement as they do, The 
German No Sports will no doubt go down a treat in the 
lager-swilling-feet-up-in-front of-the-box world of ska. 
King Kong, a pisstake of the muscle bound fools (can I 
detect a hint of jealousy here? - Ed) who clog up the 
nation's beaches on a sunny day, is a classic of its kind 
and the rest of the album ain't bad either. Check it out. 
(GM) 


THE RESORT - 1989 (Link) 


Original Oi! boy Roi returns with a new line-up via a slight 
name change, and updated image and sound. The Resort on 
this album make no bones about their new stronger rock 
sound - not a million miles away from The Business and 
Rose Tattoo. All in, there are ten rock-Oi! classics, 
including updated and stronger versions of Horror Show, 
King Of The Jungle, Freedom, Rebels With A Cause and 
The 4-Skins' Waiting For A Friend. New songs like 
American Faces, Right To Remain Silent and Rock N’ 
Roll all sit well with the above versions and make this 
one of the most important Oi! releases of late. Humour, an 
ingredient always missing with The Last Resort, is more 
than made up for with the 18-30s piss-take, Seven Days, 
Seven Nights, and Roi’s only love song to date, Rubber 
Jenny. (GF) 


THE RIFFS - Who Wants It? (Skank) 


The Riffs have been called Oi! The Ska and that's not far 
off the mark. Musically, they are a ska band with melodic 
tunes and decent lyrics, but they spice them up with the 
spirit of Oi!. The Dirty Bum version of House Of The 
Rising Sun is as raucous as it could be, as is the studio 
live version of Blind Date. It's all good fun, capturing a 
lot of what the band offers live, and it's the sort of ska 
album that should appeal to a wide range of street music 
fans. A blinder of a debut, it really is. (GM) 


ROSE TATTOO - Greatest Hits (Dino 
import) 


Without doubt one of the most criminally underrated bands 
of all time, Rose Tattoo, had more influence on some of 
the street's top names (The Business, The Crack, etc.,) than 
any other group. And this 16 track compilation of the 
band's finest moments is proof that they would be up there 
with Def Leppard and Guns N' Roses instead of in the 
collectors' racks if there was such a thing as justice. 
Every track is a classic, especially One Of The Boys and 
this Lp is a must for all followers of street music. (SK) 


SEX PISTOLS - No Future UK (Receiver) 
SEX PISTOLS - Live And Loud (Link) 


Frankie Lea's Receiver Records does it again. After re- 
releasing the first four Sham albums (not reviewed here and 
nobody bothered to send us copies!), he scores full points 
for releasing one of the most important albums in rock 
history. This version of No Future UK (a.k.a. the "spunk" 
tapes) is a straight copy of the "yellow" bootleg version of 
the late Seventies and includes the three extra tracks that 
the "white" bootleg version didn't. And to complete your 
essential Pistols collection, Link Records supply us with 
the best quality live album available, with Sid on bass and 
the band ploughing their way through an excellent set 
during their last days in the USA. And, for all you yuppie 
ex-punks, both albums are available on CD frisbies! (JS) 


SHAM 69 - Sham's Last Stand (Link) 
SHAM 69 - The Best And The Rest Of 
Sham 69 Live (Receiver) 


Sham's fans are having an expensive time of it lately with 
sO many current releases, and here's two more. The more 
essential of the two, Sham'’s Last Stand, captures the best 
moments from the band's infamous last show at the 
Rainbow Theatre. The Best Of (?) And Rest Of...is for 
avid Sham 69 collectors only (if there are any left) and 
they should make sure they have a good graphic equaliser 
on their record player to sort out the mess. In fact the 
interview disc with Jimmy Pursey and Dave Parsons is the 
best reason for buying this horrendously bad quality 
recording. (JS) 


SLAUGHTER & THE DOGS -_ The 
Slaughterhouse Tapes (Link) 


Slaughter & The Dogs along with Menace, Sham and The 
Lurkers were the undoubted godfathers of terrace style street 
rock which laid the foundations for Oi!. And one listen to 
this LP will show why this band were held in such high 
esteem by the likes of The Rejects and The Upstarts. 
Situations and The Fight are the standout tracks, along 
with a rough n' raucous live version of Cranked Up Really 
High. All in all a suitable testament to one of the most 
underrated bands of all time. (JS) 


SNFU - Better Than A Stick In The Eye 
(Cargo) 


Those SNFU dudes have done it again. There's some 
brilliant hardcore featured on this LP, and even if the songs 
come close to having a metal touch at times, they manage 
to save themselves and the humour from the first two 
albums remains (as in Postman’s Pet Peeve). Other stand 
out tracks are What Good Hollywood? and the excellent 
Wild World which is wild maaan! As good as their other 
stuff. (TS) 


THE SNIVELLING SHITS - I Can't 
Come (Damaged Goods) 


Latest release from punk specialist label Damaged Goods is 
this eight track LP (on blue vinyl) from The Snivelling 
Shits, a band made up of various music journalists and 
studio personnel in the early days of punk. Obviously this 
band had a major impact on Max Splodge as the lyrics on 
Crossroads and the title track are definitely up his street of 
toilet humour. Best track though is Is God A Man?, 
which asks some questions like whether or not God does 
the pools and signs on the dole! Worth checking out. 
(SK) 
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SKA 


EXPLOSION 


LIVE ALBUM RECORDED AT THE ASTORIA, LONDON 23/3/89 
featuring 


THE TROJANS, JUDGE DREAD, LAUREL AITKEN, THE DELTONES 
THE LOAFERS, THE HOTKNIVES, POTATO 5 AND THE SKADOWS 


STACCATO RECORDS 


RUDELP1 “CONTAGIOUS” THE LOAFERS 


RUDE LP2 “SKA EXPLOSION” - VARIOUS SKA 

12RUDE1 “LIVINGINA SUITCASE” - THE LOAFERS 

12RUDE2 “POUND TO THE DOLLAR” - MAROON TOWN 

12 RUDE3 “THE UNDERTAKER” - THE LOAFERS 

12 RUDE4 “THE PLAN” - SKABOOM 

12RUDES “MAD ABOUT SKA” - LAUREL AITKEN & 
THE LOAFERS 

yao All records are available by mail order from (QB: 


ae LRMO P.O. Box 164, London SE135QN 


OUT ANY DAY! RUDE MLP 3 
“SKANKIN' THE PLACE DOWN" 
THE LOAFERS LIVE! 


——$ ee 


WHERE IT'S AT 


CLOTHING 

Dr Martin Boots -10 &14 hole (+ steeltoe) 

Flight Jackets - originals only - black, blue, green. 
Fred Perrys - polos, V-necks, socks, jackets. 

Ben Shermans spain, striped, checked. 

3 Button Suits - P.O.W.'s, check, plain. 

Crombie Overcoat - blue, black, grey. 
Harrington Jackets - all colours. 

Sta-prest - all colours. 

Braces - all colours. 


RECORDS 

Link - Business, Sham 69, Cock Sparrer, Section 5, etc 
Ska - Loafers, Judge Dread, Prince Buster, etc 

Soul and Mod -Kent albums, The Times, rare singles, etc 


MAGAZINES AND FANZINES 

Skinhead - Beat of the Street, Link, Zoot!, etc 
Scooterist - Scootering, Scooter Scene, Scooter Mania. 
Mod - In The Crowd, Dedicated Follower, Whaam. 


ALSO 
Scooter Patches 
T-Shirts - for skinheads and mods. 


ALL THIS AND A LITTLE BIT MORE AT 


THE MERC 


21 Ganton St, Off Carnaby St, London. W1V. 
01-439-7750 


VARIOUS  - 
(Nervous) 


American’ Rockabilly 


Rockabilly's alive and kicking in the good ol’ U.S. of A., 
and this compilation is living proof. 16 tracks, any of 
which could give their European counterparts a run for their 
money. Bands to watch are The Quakes, The Atomics and 
The Blue Hearts. Finger lickin’ good. (JOHY) 


VARIOUS - Back On The Right Track 
Baby (Kent) 


A 16 track compilation plucked from the vaults of WEA 
offering both classic dance soul and club classics. The 
likes of Willie Tee's timeless Walkin’ Up A One Way 
Street and The Astors' Candy still sound as fresh as the 
first time you heard them. The late great Otis Redding's 
Respect will bring back the memories too. Ray Charles 
with Get On The Right Track Baby and Sam & Dave's 
immortal Soul Man do the same. Great stuff. (MS) 


SOFAHEAD - Pre Marital Yodelling 


(Meantime Records) 


Out of the ashes of Dan come Sofahead, with a cracking LP 
of lively, speedy hardcore punk rock. All the songs have 
good lyrics, covering such topics as the environment, 
macho stereotyping and our sick society. It's true, they do 
sound a bit like Dan, but Sofahead deserve to be taken on 
their own merits. Great stuff. (TS) 


SOULSIDE - Trigger (Discord) 


The songs on this album are best heard live, where the 
power and passion of the words and music are unbelievable. 
Having said that, this is a great LP. Like Fugazi, they've 
taken hardcore one step further (although not as far as 
Fugazi have with their reggae rhythms), without losing any 
of the power. A line in the track War sums up the feeling 
of the band and the record; "The colour of a man's skin is 
of no more significance than the colour of his eyes". (TS) 


VARIOUS - Best Of 20 Of Another Kind 
(Castle Communications) 


With a line up that includes The Jam, 999, The Lurkers, 
Sham 69, The Chords and The Adverts, and boasts all-time 
punk classics like Homocide, Borstal Breakout and Gary 
Gilmore’s Eyes, this double LP collection is a definite for 
anyone whose originals are long since scratched or stolen. 
The only low point is the inclusion of the original master 
of gloom, Gary Numan, a bloke so boring he makes 
watching paint dry seem exciting. (SK) 


VARIOUS - Glam Slam (K-Tel) 


This 29 track double album combines both glam rock and 
glam pop to make it an absolute necessity for all 70s 
collectors and those embarking on a 7Os collection. They 
are all here. Terrace faves Slade with Mama Weer All 
Crazee Now and Cum On Feel The Noise, Mott The 
Hoople with All Young Dudes and All The Way From 
Memphis, Sweet, Gary Glitter, Cockney Rebel, Wizzard, 
The Rubettes, Elton John and so the roll call of honour 
continues. Even The Bay Shitty Rollers make an 
appearance with Bye Bye Baby. And they all go to show 
why the 70s was the best decade for pop. Brilliant music, 
brilliant compilation, brilliant idea! (RR) 
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VARIOUS - Happenings (Northern Soul 
Story Vol. 16) (Soul Supply) 


Almost every release in this series surpasses its predecessor 
in content and quality, and Happenings is no exception. 
There's the mid-tempo floorpacker, There’s Got To Be A 
Loser, from The Arcades which dates back to '65, but has 
only recently attained widespread popularity. Eddie Parker's 
storming Detroit classic Love You Baby, a song once 
voted the best Northern Soul Record Of All Time, is there 
too, as is the collectors' favourite Lonely Girl, by The 
Young Folk. Singing Sam has his Move It Baby 
reaching a wider audience and hopefully now it will gain 
the recognition that this slab of Chicago soul has always 
deserved. There's many more excellent sounds in this 
winning package. A must for soul collectors on a limited 
budget. (MS) 


VARIOUS - Pop Oi! (Link) 


Oi! compilations are always well received and this should 
go the same way. A host of groups old and new makes this 
album yet another goodie from the Link Mansions. Bands 
that stand out are Slaughter, The Crack, Criminal Class, 
The Business and the hilarious Hoopers (check out the 
lyrics toGinger Cringe). Not bad at all. (WJ) 


VARIOUS - Rockin' At The Take 2 
(Link) 


The Take 2 in Sheffield opens its doors to live music seven 
days a week and plays host to many a good band. This 
live album recorded there takes over from where Klubfoot 
left off. Nine bands get an airing, with the pick of the 
wreckin' going to The Frantic Flintstones, The Radiacs and 
Some Kinda Earthquake. (JOHY) 


VARIOUS - 


The Rude Awakening 
(Beechwood) 


Compilations from the ska world tend to be one stable 
affairs, so it is good to see Beechwood bringing together 
the best bands from the ska world under one umbrella to 
show Joe Public what this-time-around ska is all about. 
The only criticism would be that devoted ska fans will 
already have all of the tracks bar The Trojans’ offering. 
One side is devoted to British ska, with Maroon Town's 
Goodbye To The Empiredoing most to fly the flag, and the 
other side to a sort of Rest Of The World offering. Bands 
like Holland's Mr. Review with Another Town and The 
Toasters with East Side Beatshow why ska is enjoying 
such a boom of interest around the world. Best ska 
compilation to date from the current scene. (GM) 


VARIOUS - 


Underground Rockers 
Volume 2 (Link) 


Volume two of Tony Suspect's line up of new punk likely 
lads is a worthwhile preview of tomorrow's talent. HDQ 
open the album and explain why this hard rockin’ combo 
are so popular with John Peel and in Europe with their 
slower more powerful UK hardcore sound. The Senselerss 
Thing and The Abs are both present, with two great tracks, 
although the latter must take the prize for Song Title On 
The Album, Englebert Humperdink’s Racing Pigeon. The 
Price's tracks, pure '77 punk, are the best they've recorded 
as are Suspect Device's. Identity offer an original, powerful 
style, not too unlike The Professionals, while Manic Street 
Preachers verge on Oi!. (GF) 


ON THE TERRACES 


Blame Maggie Thatcher. Blame the sweet 
F.A.. Blame directors more interested in 
property development than running a 
football team. Blame Ken "I didn't know 
you had to pay tax" Dodd for all I care, but 
the fact remains the same. Football is 
dying a slow and painful death. 


Of course we all know who is really to blame. It's 
the fans. The very same fans who, week in week 
out, click through the turnstiles. The very same fans 
who loyally stand in the pissing rain to watch their 
team lose 0-1. The very same fans who put up with 
toilets and facilities that make Battersea Power 
Station look like Buckingham Palace. But we know 
it's the fans that are to blame. Because the 
newspapers say so, the Government says so, the 
sweet F.A. says so, and for all I know Ken "I kept a 
million pounds under my mattress because I didn't 
know how to open a bank account" Dodd says so. 


The press treatment of recent football events has been 
a bloody disgrace. The Sun claiming that Liverpool 
fans had pissed on the police as they tried to save 
lives and that the fans robbed the dead must have 
stretched even The Sun's vivid imagination to it's 
limit. And then there was the England fans in 
Sweden. Before the fans arrive, the front pages of 
the gutter press are written - they must be because 
they certainly aren't based on real life events. I'm 
not saying that there wasn't any trouble, but it 
wasn't just England fans and even a minor scuffle is 
blown up into World War Three. The classic one 
was the superstore in Stockholm that was meant to 
have been turned over by rampaging fans. All of the 
newspapers ran the story as did the TV, but when 
ITV went along to film the damage, the shop's 
owner said he hadn't seen an England fan in his shop 
all day and that there had been no damage! 


Heysel was handled no better. People died and I'm 
not excusing that, but there is no doubt that the 
Liverpool fans that were done for it are being used as 
scapegoats. No doubt at all. What has always got 
me is why wasn't Juventus banned from European 
competitions too? After all, some of their fans had 
obviously gone for trouble, judging by their banners. 
One bloke even had a gun that was seen cn TV, but 
that's obviously okay because if it involves English 
teams it must be their fault. The bloke fired a gun, 
but it must have been Liverpool fans at fault. With 
logic like that it's not surprising that the same fools 
can dream up the membership I.D. card scheme. 


But it's not only English fans that are getting it. 
Swansea City fans are fair game too these days. If 
ever there was a stitch up job this was it. All the 
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press hysteria here is matched by that on the 
Continent which means that every nutter leaves his 
cage for the night to do battle against the good old 
Brits. The City fans were attacked in a restaurant by 
a mob, saved by the police and end up in a dodgy 
Greek jail for their troubles. They must be to blame 
by default because the Brits always are. Even the 
Swansea MP called it "junk justice" and wants 
Government intervention, but you can guarantee 
they'll do nothing and it'll be up to other Swansea 
City fans to raise the money to buy their mates out of 
jail. Now that's what I call justice. Maybe we 
should bang a few tourists in jail and sell them back 
to their respective countries. Certainly a good one to 
ease the Balance Of Payments problem. 


In fact, it's more or less a crime to follow your 
country or your team abroad these days, and give the 
bastards a few years and it'll be a crime to follow 
your team away for domestic games. That's what 
the I.D. scheme is all about. That's what they want 
to happen. 


Football has always been about passion, commitment 
and loyalty, but the powers that be want to put an 
end to all that. They'd rather you sat down and 
watched, not caring who wins as long as it's a good 
game. What a load of nonsense. Leave that to the 
middle class fools who live in the ivory towers called 
executive suites. You can't tell me Hartlepool fans 
and their like turn up every week for the good of 
their health. 


If the newspapers wanted to print the real truth, 
they'd soon see that it wasn't the fans putting the 
boot into football. But as always, money speaks 
louder than truth on Maggie's Farm. 


Max the dog. 
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NOW AVAILABLE FOR THE FIRST TIME ON COMPACT DISC 
THESE CLASSIC INDIE ALBUMS ->~ 


< * : 


4 SEX FIEND 


.J’S BEEN SLEEPING IN MY BRAIN 


LP GRAM 10 *CD CD GRAM 10 
*CD CONTA MATERIAL 


B LITZ [PREVIOUSLY DELETED] 


VOICE OF A GENERATION 


LP PUNK 1 CAS C PUNK 1 CD CD PUNK 1* 
*CD INCLUDES RARE EXTRA TRACKS 


BLITZ 


PETER & THE 
| TEST TUBE BABIES 
‘men PISSED AND PROUD F 
es cae LP PUNK 3 CAS C PUNK 3 CD CD PUNK 3 : . 
SEWERTIME BLUES / DON’T THE MUTANT MONKEY AND THE 
TOUCH THE BANG BANG FRUIT SURFERS FROM ZORCH 
2 ALBUMS ON ONE CD CD GRAM 27 LP GRAM 37 *CD CD GRAM 37 


*CD INCLUDES LITTLE RED RIDING HOOD 
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THE METEORS 


STAMPEDE / MONKEY’S BREATH 
2 ALBUMS ON ONE CD CD CHOP 1 


OTHER CLASSIC ALBUMS AVAILABLE ON CD 


ALIEN SEX FIENDe ACID BATH + extra tracks CD GRAM 18 

¢ THE FIRST ALIEN SEX FIEND C.D. CD GRAM 25 

e ALL OUR YESTERDAYS ; extra tracks CD GRAM 34 

e ANOTHER PLANET CD GRAM 38 

e TOO MUCH ACID? [tive pousLe ALBUM AVAILABLE SEPT. 18th] CD GRAM 41 

ANGELIC UPSTARTS e¢ ANGEL DUST (THE COLLECTED HIGHS 1978-83) CD MGRAM 7 
THE METEORS «ONLY THE METEORS ARE PURE PSYCHOBILLY CDMGRAM 33 

DEAD KENNEDYS e FRESH FRUIT FOR ROTTING VEGETABLES CD BRED 10 

THE PURPLE HELMETS «RISE AGAIN javaitaBce SEPT. 25th] CD GRAM 42 
COMPILATIONS e¢ BURNING AMBITIONS [A HISTORY OF PUNK] CD DRED 3 


¢ PUNK AND DISORDERLY Ill - THE FINAL SOLUTION CD MGRAM 5 
e A FISTFUL OF PUSSIES - BLOOD ON THE CATS IV CDM GRAM 36 


ANAGRAM 

RECORDS 
ANAGRAM RECORDSISA DIVISION OF CHERRY RED RECORDS LTD BISHOPS PARK HOUSE 25-29 FULHAM HIGH STREET LONDON W6 3JH 
DISTRIBUTED BY PINNACLE ORPINGTON KENT BR5 3SR * ORDER THESE RECORDS BY QUOTING CATALOGUE NO & DISTRIBUTOR TO YOUR DEALER 


